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Even now, the coming art season shows promise of an activity 
to be notable in our times . . . a richness and growth in every 


phase of the arts that will increase to fortissimo the crescendo 
of recent seasons. 


More than ever will Events in Art crowd thick and fast in the 
news, presenting a formidable challenge to the art-lover who 
wishes to keep in close and constant touch with them. Nor is 


the time too soon to consider the equipment with which you 
will meet this challenge. 


If that equipment is a subscription to The Art News, you may 
contemplate with assurance the approach of a vigorous season. 
For every significant art occurrence during 1938-39 will be 
accorded the unique attention only America’s most distin- 
guished art magazine can give: complete and frequent (weekly 
during the season) coverage of all the news of art, here and 
abroad, including plentiful, generous-sized illustrations; ma- 
ture, scholarly interpretation; criticism without bias; regular 
features of sustained interest... in all, a seasoned, judicial and 
well-rounded approach to art-in-the-news that 37 years of 
continuous publication might be expected to provide. 


If you are not already forearmed against the new season with 
a subscription to The Art News, this is as good a time as any 
to subscribe. You may specify that your term begin with the 
first October issue, or you may begin at once . . . whichever 
you prefer. Subscriptions in the United States are $7 yearly: 
foreign, $8. This cost includes the forty issues of The Art News 
and the 1939 Annual. Address The Art News, 136 East 57th 
Street, New York. 
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LENT TO THE CALIFORNIA PALACE OF THE LEGION OF HONOR BY WILDENSTEIN & CO 


TINTORETTO’S “PORTRAIT OF FRANCESCO DUODO,” BRIDGE IN THE VENETIAN TRADITION 


Culmination, on the one hand, of the Classical stvle which began with Giovanni Bellini and Giorgione, and commencement, on 

the other, of the Impressionist formula which was passed on from Titian and Tintoretto to El Greco, this three-quarter length 

portrait of a Venetian statesman 1s one of the most 1mportant likenesses included in the San Francisco exhibition. The deeply 

perceptive characterization, the economical but convincingly tactile rendition, the powerful projection of the picture, all 

realized in terms of Tintoretto’s mature style and here extremely well preserved, make of this portrait an astonishingly unified 
work of art which is a fitting exponent of the Venetian tradition. 
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IN CALIFORNIA 


77 Paintings, XV-X VIII Century, in San Francisco 


A MARE a Mar la Veneta Fortuna” went the penultimate 
line of Valaresso’s madrigal, which, up to the end of the Re- 
public in 1796, was sung on Ascension Day as the Doge 


sailed out in the Bucintoro 
to celebrate the annual 
wedding of Venice with the 
sea—the Adriatic; and, in 
July of 1938, the greatest 
of Venetian fortunes are 
wedded to the Pacific. With 
its brilliant exhibition of 
seventy-seven Venetian 
paintings from the fit- 
teenth to the eighteenth 
century, the Legion of 
Honor Museum in San 
Ifrancisco currently offers 
the most extensive survey 
of Venetian painting that 
has been seen in America 
and also the first important 
showing of Italian paint- 
ing held on the Pacific 
Coast. Well chosen and at- 
tractively mounted in the 
spacious galleries of the 
beautiful building which 
stands on bluff rocks fac- 
Ing the ocean, this exposi- 
tion of the great tradition 
of Venetian painting 
seems, to an Eastern ob- 
server, something of a clas- 
sical token of the strong 
artistic interest and devel- 
oped taste of California 
and, as well, a concrete 
prophecy of the splendid 
fine arts section which is 
being prepared for the 
great San Francisco Inter- 
national Exposition in 
1Q 30. 

Many of the loans to the 
current Venetian show will 
need no introduction to 
readers of THE Art News, 
for a number of them were 
discussed and reproduced 
in the author’s The Great 
Venetians in the 1938 An- 
nual, while others were re- 
ferred to in the review of 
the Venetian Exhibition at 
the Knoedler Galleries 
which appeared in this 
magazine for April 10, 
1938. Both of these occa- 


BY ALFRED M. FRANKFURTER 





LENT BY MR. JOSEPH E. WIDENER TO THE CALIFORNIA PALACE OF THE LEGION OF HONOR 
rHE SCULPTURESQUE “JUDITH AND HOLOFERNES’ BY ANDREA MAN TEGNA 


/ 


sions, with which the San Francisco exhibition shares a season un- 
precedented for American manifestation of interest in the Venetian 
Renaissance, are, however, complemented in California with a hand- 


some representation of the 
masters of the seicento and 
settecento, thus uniting the 
progenitors with the popu- 
lar Baroque and Rococo 
masters who have been 
widely shown at numerous 
other museums. 

The beginnings of this 
Californian Odyssey of 
Venetian painting are fixed 
simultaneously in the su- 
perb single figure of St. 
Peter by Michele Giam- 
bono (lent by Mr. Samuel 
H. Kress), in which the 
astonishingly versatile 
painter - mosaicist, who so 
aptly translated the faery 
splendor of Gentile da Fa- 
briano into Venetian and 
more classical idiom, is 
seen at the equal of his 
masterpiece, the San Criso- 
gono on Horseback in San 
lrovaso, Venice; and in 
the fine Jacopo Bellini Ma- 
donna (lent by Mrs. Jesse 
|. Straus) which, like the 
Florence and Louvre ex- 
amples by the real founder 
of the Renaissance in Ven- 
ice, proclaims the pure 
Classic emerging from un- 
derneath the still conven- 
tional Gothic formality of 
gold background—witness 
the curly head of the aus- 
terely playful Bambino 
with His affinity to the mu- 
sical angels of Donatello’s 
altar in the Santo at near- 
by Padua. 

he other great contrib- 
utor to the sources of Vene- 
tian painting is Antonello, 
whose Christ at the Col- 
umn (lent by Mr. Piero 
lozzi) | discussed at 
length in my review of the 
Knoedler exhibition, as | 
then also did the other 
Jacopo Bellini, the Por- 
trait of Petrarch (lent by 
M. Knoedler & Co.), with 
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tinue the line of development ne bra 
Vadonna (lent by the Metropolitan Mu- 
seum of Art). with its introduction of the 
landscape and a romantic air of senti- 
ment into the formula established by the 
artists lather discussed Clr- 
cumceision (lent by Mr. Stuart |. Bor- 
] 


chard), which already prophecies the 


cinquecento color harmonies and diffused 
contours of the aging master; and the 
Young Man (lent by Jacques Seligmann 
& Co.) which is still in the Antonellesque 
tradition 

lhe two fine Saints by Carpaccio (lent 
by Mr. Kress) somehow make up tor the 
absence of a Gentile Bellini, tor they 
illustrate handsomely the magnificent 
narrative stvle of the late guattrocento in 
terms of a master who ts all too intre- 
quent in American collections. [he con- 
temporaries of the immortals are repre- 
sented by two extraordinarily fine Catena 
portraits as well as three handsome 
works, indicating each of his’ varied 
phases, by Cima da Conegliano—one, the 
Kress St. Jerome, to be noted among the 
rare fully signed works by the master 
Carlo Crivelli, in the well known Hard- 
ing Madonna, and his pupil Pietro Ale- 
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ABOVE) M. GIAMBONO: “SAINT PETER” CARPACCIO 
(LEFT) “JOHN THE BAPTIST,” (RIGHT) “ST. STEPHEN” 














manno, in a signed Madonna Enthroned (lent by Wil- 
denstein & Co.), are eloquent of the final and unique 
development of the Muranese hieratic tradition, which is 
seen earlier and at its best in the superb Kress Madonna 
by Bartolommeo Vivarini, which must rank with the 
famous Frick Epiphany as among the greatest works 
painted at Murano. 

Early cinquecento painting is hampered in its represen- 
tation by the presence of but a solitary truly Giorgion- 
esque work—the exquisite little Palma Vecchio Mars and 
Venus (lent by the Brooklyn Museum)—although it is 
not difficult to perceive the all-pervading influence of the 
Master of Castelfranco in works by such differing mas- 
ters as Bartolommeo Veneto—the Kress Portrait of a 
Man, or as Lorenzo Lotto, in four works representative 
of as many phases of this great changeling of style. But 
one feels the strength of Giorgione and the derivation 
from him, most of all, in the Titian Portrait of a Man 
(lent by Mr. Booth Tarkington) which, though perhaps 
a little worn down in the cleaning, nevertheless immedi- 
ately recalls the quality of the so-called Ariosto portraits 
by the youthful Titian in New York and London. 

The giant of the sixteenth century is seen in two fa- 
mous works, the Bache Venus and Adonis and the Detroit 
Man with a Flute—both so extensively reproduced and 
known that they need no enlargement to a public familiar 
with them. But it is in such pictures as these, hung in a 
gallery which echoes with the grandeur of the High 


Renaissance, that the exhibition finds its 
full stride, for in the complex impression- 
ism of the Venus and Adonis, seen to tar 
better advantage in the bright air of Cali- 
fornia than in its basement fastness at 
the Bache house, and in the almost in- 
credibly subtle black and grey and green 
undertones of the musician's portrait 
there is the stuff of which modern art ts 
made, and it is through the eves of such 
modern art, beginning with Manet, that 
the people of a voung, modern, full- 
blooded country will encounter the old 
masters. [he same is true of the three fine 
Paolo Veronese works, one, the Leventritt 
Family Group, a recent gift to the Palace 
of the Legion of Hlonor, and another, 
Venus at her Toilet (lent by Dr. Jacob 
Hirsch) a famous and long-recorded ver- 
sion by the first great “painters painter” 
of a subject that, in the more familiar 
hands of Titian, was infinitely” stiffer, 
more formal, less, one might say, paint- 
erl\ 

But the real moments of modern art 
begin with Tintoretto: in the marvelous- 
lv characterized and swimgingly drawn 
Portrait of Francesco Duodo (lent by 
Wildenstein & Co.) ; in the unfortunately 
rubbed-down but vet splendid Sachs 
Christ on the Sea of Galilee; and the 
powerfully composed Baptism of Clo- 
rinda (lent by Mrs. Frank G. Logan) 
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we seven- 
teenth and eight- 
eenth century 


masters so much 


has been written 
in the course ot 
their American 
discovery 

‘ars 

so many ol 

of these pictures 
are familiar 
through exhibi- 
tion in the East 
that | sacrifice 
them to space. | 
cannot do so 
howevel with- 
out passing rel- 
ence to such a 
masterprece as 
the Chicago Pi- 
azzetta with = its 
full display of all 
the genius tor 
anatomy and il- 
lumination ot 
the teacher of 
liepolo, hung as 
itis in San Fran- 
cisco Opposite 
the familiar oval 
IKress /amocleia 
by the voung 
liepolo and still 
redolent of Piaz- 
zettas invention 
lhe lesser 
known pair of 


(ABOVE) PAOLO 
VERONESI 
VENUS AT 
HER TOILET 


LENT BY 


DR. JACOB HIRSCH 


Guard interiors 
lent by Mr. Ja- 
rose Gold. 
schmidt) also 
demand a mo- 
ment s notice, for 
they are the only 
examples in 
America of the 
genial phase ol 
the great land- 
scapist which 
pt oduced the 
great Munich 
scene of a ball in 
the Palazzo Du- 
cale. Sundry oth- 
er Guardis and 
Canalettos com- 
plete the exhibi- 
tion with their 
delightful 
images of the Ve- 
netian scene, a 
final touch made 
the more reward- 
ing because of 
the valuable lec- 
ture on the sub- 
ject of the sette- 
cento masters 
given by one of 
their best con- 
noisseurs, Mr 
W.G. Constable, 
in conjunction 
with the opening 
of this splendid 
exhibition. 
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DETROIT: SEASON'S ACQUISITIONS 


A Group of Important HKuropean and American Paintings 


INC] the beginning of 


vear the Detroit Institute ot 
Arts has acquired a number 
of fine paintings which enrich the 
collections of European and Amer- 
ican art 
Phe Dutch collection, which 1n- 
cludes Bruegel’s /he Wedding 
Dance and outstanding paintings 
of the seventeenth century, has been 
filled out by the acquisition of four 
paintings by artists who worked 1n 
the period between Bruegel and 
Hals. This phase of painting, from 
about 1570 to 1025, is little repre- 
sented in American museums, but 
it Was an active period in the north 
and important since it represents 
the transition from the old culture 
to that of the seventeenth century 
The first of these is The Bag- 
piper, by Pieter Huys, an Antwerp 
painter at the time of the Elder 
Bruegel, active between 1545 and 
1577. Like Bruegel, Huys was a 
painter of genre in the native tradi- 
tion, and /he Bagpiper is an ex- 
cellent example of the humorous 
realism, individualized figures, and 
rich color of the native tradition of 
Antwerp at the time of Bruegel 
[he painting has been in this coun- 
try for over a century, and was ac- 
quired from a private collection in 
Boston. 


From the very end of the six- 
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FOUNDERS SOCIETY TO THE DETROIT INSTITUTE OF ARTS 


PFOUR’S RARE “GIRL HOLDING A CANDLE’ 


teenth century comes one of the earliest examples of the native 
Dutch school of landscape painting. This landscape is attributed to 
Joos de Momper, who for a long time has been a type name for the 
early landscape style. Numerous exhibitions of his work in the past 
decade in Europe have made it possible to distinguish it from that of 
others of his school so that now his paintings are among the most 


important in the transition period. 


Shortly after Joos de Momper are Roelandt Savery and Jacob 


Van Geel, both good exam- 
ples of the transition from 
Flemish to Dutch in the be- 
ginning of the seventeenth 
century when the Mannerist 
school, originally of Italy, 
was flourishing in interna- 
tional circles. 

Roelandt Savery studied in 
Amsterdam and later became 
court painter for the mad Em- 
peror Rudolf in Prague, which 
was the center of the Inter- 
national School. On his re- 
turn to Holland he settled in 
Utrecht, then the leading city 
in art. Fantastic animals were 
a favorite subject of Savery’s, 
and it is a delightful small 
painting of Orpheus Charm- 
ing the Animals which has 
recently been presented to 
the Institute. Orpheus sits in 
a wooded glen playing to a 
varied assortment of animals, 


PRESENTED BY MR. AND MRS. E. RAYMOND FIELD TO THE DETROIT INSTITUTE OF ARTS 


PIETER HUYS: 


BAGPIPER,” 


recognizable but conceived in a 
fanciful manner 

Both the Savery and the very 
small landscape by Van Geel have 
the brilliant Flemish color. The lat- 
ter also has the minute handling of 
the earlier Flemish style, but in it 
the emphasis is on the landscape 
rather than the little figures in the 
foreground 

Van Goven and the circle about 
him were the great Dutch painters 
in the tully developed landscape 
stvle of the first half of the seven- 
teenth century. Among the recent 
accessions 1s a small landscape by 
Pieter van de Croos, a rare painter 
in the Van Goven tradition. It is a 
simple earthy country scene paint- 
ed in such subdued colors that it 1s 
almost a monochrome 

\nother outstanding seventeenth 
century Dutch painting ts the sell 
portrait by Frans Van Mierts, who 
in the latter part of the century in 
Leyden painted portraits and genre 
subjects in the fine manner. The 
self portrait, done in his early pe- 
riod between 1058 and 1005, shows 
the artist as a young man in his 
studio, surrounded by the artist's 
paraphernalia, easel, palette, 
brushes, and preliminary sketches 

\n important example of Flem- 
ish portraiture of about 1520-30 Is 
a painting by Joos Van Cleve, the 


best portrait painter of Antwerp at the beginning of the roth cen- 
tury. This painting was exhibited at Burlington House in 1912 as 
a Holbein, but has since been attributed to Van Cleve. It is an 
unusual painting because of its large size, the rather monumental 
conception, and the effect of space achieved by the shadow cast on 


the plain background. 


lo the Italian collection has been added a large painting of the 


Crucifixion dated 1351. Because of its simple composition and the 





HUMOROUS, REALISTIC, COLORFUI 


12 


solidity and dramatic qual- 
itv of the figures, it is at- 
tributed to a follower of 
Giotto. It is inscribed as fol- 
lows: “This work was. or- 
dered by Frater L.anfran- 
chino of Valenzano in 1351, 
whose work was supported by 
Donna Marcha de 
bus.” 


Ugoni- 


The American paintings 
acquired include the Portrait 
of an Artist by Matthew 
Pratt. Pratt was a successful 
painter in his day, but while 
a great deal is known about 
his life from autobiographi- 
cal notes, little is known to- 
day about his art. From 1764 
to 1700 he was in London 
with Benjamin West, during 
which time he painted his 
most famous picture, The 
American School in London, 

(Continued on page 22) 
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TENDER, 
VIVIDLY 
COLORED 
SCENE 


UMMER FESTIVAL OF NATIVE ART 


Two New York 


Living art in America is generously 
represented in New York this summer at 
two different exhibitions which, in sum, 
offer an extensive review of the mani- 
fold aspects of contemporary produc- 
tion in the fields of painting and 
sculpture he more catholic of the 
two, an exhibition that heralds a new 
museum and a new policy, has opened 
at the Riverside Museum which was 
formerly known as the Roerich Mu- 
seum. The one thousand paintings ol 
Nicholas Roerich are no longer on view. 
In their stead are three score paintings 
and a dozen sculptures which have been 
carefully selected by Vernon C. Porter, 
the new Director of the Museum. Dedi- 
cated to the encouragement of Ameri- 
can art, this exhibition shares the same 
ideal as the National Exhibition of 
\merican Art which is being held cur- 
rently at the galleries of the American 
l-ine Arts Society. 

Sponsored for the third year by the 
Municipal Art Committee, the National 
Exhibition is presented as a feature of 
New York’s Annual Summer Festival 
of Music, Art, Dance and Drama. All 
but five states of the Union, together 
with several possessions and territories 

namely, Alaska, the Hawaiian 
Islands, the Panama Canal Zone and 
Puerto Rico—have contributed works 
by their resident and native artists. The 
absent states are Arkansas, Connecti- 


S/ lOW S. 


BY MARTHA DAVIDSON 


EXHIBITED AT THE RIVERSIDE 


FRANKLIN WATKINS’ DYNAMIC “NEGRO SPIRITUAL” 


~ 


0 





MUSEUM 


The National and the Rwerside 


cut, Missouri, Ohio and Tennessee. The 
number of exhibits is allotted accord- 
ing to the population, a convenient 
policy that has as its measuring yard 
the amount of inhabitants rather than 
the extent of artistic interest manifested 
in the respective states. Selection is de- 
termined by the Governor of each state 
through a committee of his appoint- 
ment. As a consequence of the methods 
pursued, the National Exhibition is ex- 
tremely inconsistent in character. Con- 
sidering the total number of over four 
hundred paintings and sculptures, there 
is a paucity of distinguished work and 
an abundance of essays in a dispirited, 
uninspired academic vein. 
Nevertheless, the diligent visitor is 
rewarded by a number of canvases that 
attract special attention. Such is Lady 
m Green, an impressive study in brown 
and green, 1n lineal rhythms and angu- 
lar forms by Peggy Strong, whose state 
of Washington also claims the excellent 
abstraction by Dorothy Hewes and the 
immaculate emblemization of Antique 
iImerica by Malcolm Roberts. Such 
also are the dynamic Hawatian Lava 
Coast by Reuben Tam of Hawaii and 
the haunting evening scene, Revival 
Church, by the Calitornian, Dan Lutz, 
whose state otherwise is represented by 
injudicious selections. Doubtless the 
examples chosen for New York form the 
(Continued on page 21) 








An Early Gothic Tapestry for Boston 
Lhe Martyrdom of St. Paul; Beauvais Weaving of 1464 


Il WAS in the veat 
the Bishop of Beauvats 
Beauvais than for the rest of France 
hundred vears of intermittent but savage wartare 
which was to lead to peace between England and France. One of the 
first public appearances of the new Bishop of Beauvais was at a pro- 


cession In Paris when 
he, with the 


; 
Bishop 


of Paris and others 
ot the 


sacred relics through 


clergy, carried 


richly decorated 
streets thronged with 
people who devoutly 
hoped that by divine 
the 


pea c 


intervention 
longed - tor 
might be achieved 
Guillaume de Hlel- 
lande had not torgot- 
ten this 
event when 
twenty vears later he 


auspicious 
nearly 


ordered a set ot tap- 
estries depicting the 
Life of St. Peter. The 
number ot 
these tapestries have 
survived, and here 
and there in the de- 


greater 


signs little scrolls 
may be seen, each 


bearing the word 
Paix (peace) in com- 
memoration of the 
fortunate year In 
which Guillaume de 
Hellande was raised 
to the Bishopric. The 
subject of this set ot 
tapestries, which was 
destined to be given 
to the Cathedral of 
St. Peter in Beauvais, 
was drawn from the 
Acts of the Apostles, 
from the Golden 
Legend, and from 
other stories of the 
saints. Among the 
scenes illustrated was 
the Martyrdom of St. 
Paul, and another 
with St. Peter and St. 
Paul appearing to 
the Roman emperor, 
Nero. 

One of these tapes- 
tries, The Martyr- 
dom of St. Paul, after 


a long and adventurous life, now hangs in the New Accessions Gal- 
lery at the Museum of Fine Arts. Hung at the end of the room on the 
left of the Huntington Avenue entrance, it immediately commands 
attention by the vivid characterization of the figures in the sacred 
drama and by its fresh and lovely color. St. Paul, clad in a robe of 
soft pinkish red, kneels in the foreground while the executioner, his 
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his was a memorable vear, no less for 
atter more than 


a truce Was signed 


two hands 


face hideous with malice, stands with a sword firmly grasped in his 
He has just struck the head of the saint from his bod, 
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RECENTLY ACQUIRED BY THE MUSEUM OF FINE ARTS, BOSTON 


TAPESTRY SHOWING 


MARTYRDOM OF ST. PAUL, FRANCO-FLEMISH 


times. Lach time it touched the ground a spring appeared. Above the 
third spring the head is peacefully reposing, the eves bound by the 
veil of the woman called Plautilla, one of St. Paul's disciples. The 


back- 
divided 
Into two groups. On 
the right stand the 
gently mournful 
Christians, on the 
left pagans with grim 
faces surround the 
I: nvperor Nero 
\bove in the center, 
the soul of St. Paul 
is carried to heaven 
by two angels to be 


figures in the 
ground are 


received with the 
blessing of God. The 
long scroll across the 
top describes, in old 
I-rench, how St. Paul 
was beheaded out- 
Rome and 
how his head, sepa- 
rated trom his body, 
miraculously made 
three jumps. 


side of 


In each corner of 
the tapestry is an ar- 
morial shield which 
identifies the first 
owner of the tapes- 
try. In the upper 
right hand corner 
and in the lower left 
are the arms of the 
Bishopric of Beau- 
vais, While in the 
other two corners the 
arms of Hellande are 
quartered with those 
of Montmorency 
Beaussault on which 
has been superim- 
posed the shield of 
Clermont de Nesle, 
the last two being the 
arms of Guillaume 
de Hellande’s moth- 
er. A number of the 
tapestries of this set 
bearing these arms 
are still in Beauvais; 
one is in the Cluny 
Museum in Paris and 
there are two frag- 
ments in a_ private 


collection in America. The tapestry which was most important as 

documentary evidence disappeared after being described by the 

Abbé Barraud in the middle of the last century. Fortunately, he pub- 

lished a careful drawing and the verse inscribed on it, which he con- 

scientiously copied. In this verse the year 1444 is recorded as that in 
(Continued on page 24) 





Dk 
BY 


P 


Gro 
disp 
wel 
wat 
sun 
the 
plo} 
par 
\I 
vel 
bot 
COD 
po! 
phi 
cre 
ria 
the 
ot 
wh 
ot 
SCad 


the 


ton 
in| 
dil 
dit 
te3 
an 
th 
th 
dr 
Is] 
sk 
HH 
V1 
a 
al 
W 
W 


SC 





| 


New Lxhtibitions of the Month 





DRAWINGS AND WATERCOLORS EXHIBITED 
BY TWENTY-ONE AMERICANS 


REEMINENT in the present exhibition of drawings and water- 
colors at the Walker Galleries are the watercolors of George 
Grosz, the great German-American draughtsman who once again 
displays his ability to combine structure defining calligraphy with 
wet spongy washes of expressional hues. Shoe Shine Boy, a large 
watercolor representing a huddled figure, poignantly depicts the 
sunken despair, the sick, misery ridden and hopeless depression of 
the underprivileged individual whom this artist continues to cham- 
pion. Recently, however, Grosz has turned his attention to nature, 
particularly to a nature that is remote and still untouched by society. 
\ miniature watercolor, a little gem that glows with the reds and 
vellows of the sunset which it represents in an isolated countryside, is 
both typical of the artist’s recent tendency to escape from social 
commentary and of his profound genius which enables him to trans- 
port a simple manifestation of nature into a phenomenon of meta- 
physical import. In- 
creasingly his picto- 
rialism approaches 
the pantheistic spirit 
of Zen Buddhism 
which inspired many 
of the great land- 
scape paintings ol 
the Far East. 
Heliker’s Old Fac > 
tory, a drawing in 
ink and wash, stur- 
dily knit and subtly 
differentiated in line, 
texture and tone, Is 
another example of 
the unusual talent of 
this voung artist. An- 
drée Ruellan’s color- 
istic, stenographic 
sketch of a teamster, 
Hobson Pittman’s 
vivid description of 
a Victorian parlor 
and Robert Gates’ 
watercolor ota 
warm, lazy Florida 
scene are notable in 
an exhibition of 
twenty - one Ameri- 
cans. M. D. 


SELECTED PAINTINGS BY NATIVE ARTISTS 


IN A GROUP SHOWING 


URING July the Rehn Gallery presents a group of paintings 

many of which have already become familiar to the art public. 
Edward Hopper’s Barber Shop, a large painting that might have 
been more effective on a smaller scale, is characteristically sharp 
in its definition of light and shadow, lucid in color and clear in 
architectonic arrangement. Burchfield, like Hopper, has selected a 
typical American scene for his subject but he has replaced objectiv- 
ity with a subdued emotionalism that is consistently reiterated 
throughout the watercolor, Autumn. The drab brown tones of old 
wood and the portrayal of aged people seated in their chairs beneath 
the ancient trees which surround the decrepit frame house, speak 
eloquently of dying life. Autumn is a landmark in American paint- 
ing, a symbol of the post-war interest in the decaying remains of a 
younger nation. 

McFee, Speicher, Berlandina and Kantor contribute flower pieces, 
the most striking of which is by the last, a painter who invariably 
harmonizes his colors with decorative ingenuity and who builds 
forms distinctively with a crackling crispness. Arnold Blanch shows 


EXHIBITED AT THE 
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a proletarian subject, Flower Makers, which is sympathetically 
painted without loss of artistic integrity. Figure studies by Alexan- 
der Brook and Eugene Speicher characterize the solid, impeccable 
artistry of these two painters. Reginald Marsh’s turbulent Steeple- 
chase, filled with a writhing mass of girls spilling from a revolving 
table, carries the spectator along, unwillingly, in the dizzying mael- 
strom of young bodies. Directly in contrast is Mattson’s serene 
moonlit marine which gently vibrates with an indefinable sense of 
mystery. Further variety is lent by the canvases of Carroll, Poor, 


Watkins and others. M. D. 


A ROUND OF PAINTINGS AND SCULPTURES 
ON SUMMER DISPLAY 


REVOLVING exhibition, with seventy artists showing several 

l paintings or sculptures replaceable by others at any time dur- 
ing the summer, stretches through the season at the Studio Guild 
Galleries. Emerging 

from a series of con- 
ventional still-life 
arrangements, land- 
scapes and portraits, 
are Edith Bry’s pic- 
tures depicting the 
flight of refugees 
from a burning town 
and a bouquet ar- 
ranged in a cornu 
copia. Free in stroke 
vet controlled in 
form, these paintings 
stand apart in an ex- 
hibition in which few 
works are either dis- 
tinctive or distin- 
guished. Rather less 
stereotyped, also, are 
\rthur Healy's wa- 
tercolor, Debut of the 
Blanket, Emma For- 
dyce MacRae'’s flow- 
er painting, Jessie 
Sherman's decorative 
Curves and Angles 
and Lepke Hodlen’s 
Connecticut Home- 
stead. Mentionable 
also are Julius Del- 
bos’ watercolor, stiff 
but capably executed, Enid Spidell’s freely washed Under Perce 


Rock and Effie Roger's colorful scenes of Central Park. M. D. 


AMERICAN PAINTING REVIEWED IN THREE 
COMPLEMENTARY SHOWS 


HREE group exhibitions held concurrently at the Milch, the 

Babcock and the Ferargil Galleries fortuitously complement 
each other in such a way that the summer visitor to New York may 
glimpse, largely through minor but typical examples, the develop- 
ment of American painting from the decade following the Civil War 
until the present day. Represented at the Babcock and Ferargil Gal- 
leries is Inness, the great landscape painter who regarded nature not 
as the grandiose, bombastic spectacle popularized by the Hudson 
River school, but as an intimate surrounding, rustic, mellow, show- 
ing the effects of man’s cultivation. Golden Davy, exhibited at the 
lerargil Galleries, has, in full measure, the artist’s rich, warm hues 
which give splendor to a simple bucolic scene. Suffused with gold, 
russet and green, the painting glows with light and radiates with the 
consciousness of harmony achieved between man and nature. 

(Continued on page 23) 
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THROUGHOUT 


AMERICA 





SPRINGIHIELD: SEVENTEENTH 
DUTCH PAINTINGS DISPLAYED 
ye Springfield Museum ot Fine Arts which heretofore has con 


CENTURY 


fined itself to et 


ohteenth, nineteenth and twentieth ntury 
painting has recently enlarged its field to include also paintings ol 
the seventeenth century. In accordance with this policy the Museum 


is showing seventeenth century Dutch canvases through the summet 


| hough the show ts a small one it contains examples of landscape 





still-life, genre and portrait painting and includes work by some ot 
the foremost artists of this greatest century in Dutch art 

l-rom the Schaeffer Galleries have been lent an important lat 
Self Portrait by Rembrandt, seen in a characteristic pose and wear- 
Group, by Pieter de Hooch; and Fisher 
Boys, by Frans Hals. Also lent by the Schaeffer Galleries are 
Church Interior, by -kman- 
uel de Witte; [he Banquet 
of Antony and Cleopatra 
by Jan Steen; Landscape 
by Philip de Koninck; and 
Vian Seated at a lable, by 
Constantvn Verhout 

From M. Knoedler & 
Company the following 
paintings have been lent 
The Great Church at 
Haarlem, by Gerrit Berck- 
hevde; The Ford, by Nico- 
laes Berchem; and Flow- 
ers on a Marble Table, by 
Jan van Huysum 

l-rom the gallery of Paul 
Land- 
scape with Waterfall, by 
Jacob Ruysdael; Lady ina 
Park, by Gaspar Netscher; 
Portrait of a Buergerfrau, 


ing his famous cap; Family 


Drey are shown 


by Cornelius Janssens van 
Ceulen; Winter Landscape 
with Skaters, by Hendrick 
van Averkamp; Pastoral 
Scene, by Jan Victoors; 
and Still Life with Fruit, 
by Cornelis de Hleem 

lhe gallery of Arnold 
Seligmann, Rey & Com- 
pany has lent a Self Por- 
trait, by Gaspar Netscher 


LOS ANGELES: THE 
MUSEUM 

A MOMENTOUS 
i event, presaging im- 
portant cultural progress 
in the West, took place re- 
cently in Los Angeles 
County when the Board of 
Supervisors adopted an or- 
dinance creating the De- 
partment of Tlistory, Science and Art of the Los Angeles Museum. A 
Board of Governors composed of fifteen members has been invested 
with exclusive jurisdiction. The following is the list of members, the 
first nine of whom previously served as an advisory body: Allan C. 
Balch, Ford A. Carpenter, Owen C. Coy, William Preston Harrison, 
Rockwell D. Hunt, Roger W. Jessup (Vice Chairman), Howard 
Robertson (Secretary), William A. Spalding, Rufus B. von Kleins- 
mid (Chairman), Mabel Otis Booth, Florence G. Bixby, TH. W. 
O'Melveny, Walter C. Arensberg, John J. Garland and S. M. Has- 
kins. Provision will be made for a Financial Secretary to the Board 
of Governors. 


EMBRAND] 


a 


Prior to the ordinance a self-perpetuating Holding Corporation, 
called Museum Associates, had been created. The trustees of the Cor- 
poration and the members of the Board of Governors are the same 
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persons but the two bodies are independent. Both will work together 
to build up a great museum which ts the immediate objective. Offi- 
cers of the Museum Associates are: Allan C. Balch, President; Wil- 
liam Preston Harrison, Vice-President; Roger W. Jessup, Treasurer; 
Mabel Otis Booth, Secretary. Provision has been made for fifteen 
additional Honorary Trustees who will be invited to serve on ad- 
Visory committees to assist the Board of Governors. [wo distin- 
guished collectors, Paul R. Mabury and Mrs. L. M. Maitland, have 
already been named. The Museum Associates will hold title to all 
gifts and it is expected that, with politics eliminated from the mu- 
seum, private collectors in the future will help build up a great art 
centel 

Under the exclusive supervision of the Board of Governors the 
Director of Art will be in charge of all art exhibits owned, main- 
tained or controlled by the county excepting any of those which are 
held under the supervision 
ot a school of art 


LORONTO: GIFTS 
OF THE SEASON 


IF TS received during 

the past vear by the 
\rt Gallery of Toronto in- 
clude two. sculptures by 
Bourdelle, The Heracles 
ircher and The Restive 
Ram, both presented to the 
Gallery by Mr. and Mrs 
Frank P. Wood. Each 
sculpture is an example of 
the heroic stvle of the ver- 
satile French artist who 
preferred to use mytholog- 
ical and symbolic subjects 
for his vigorous, strongly 
emotional modeling 
\mong the more impor- 
tant accessions are eight 
pictures presented by the 
[Trustees of the leonard 
state. Numbered among 
The Bridge at 
Rouen by Pissarro, Pas- 
toral Landscape by Claude 
Lorrain, /lelmineton Park 
by Constable, Portrait of 
a Bovina Green Jacket bv 
Hogarth and Stirling Cas- 
tle by Sir D. Y. Cameron 
Ihe same donors present- 


these are 


ed two watercolors by 
Rowlandson. Watercolors 
by Fk. McGillivray were 
received from the Cana- 
dian Society of Painters in 
Water Colour while water- 
colors by Carl Schaefer, 
Julia Crawford and W. J. 
Patterson were presented 
by the Friends of Canadian Art Fund. Crome’s Norfolk Homestead 
was presented by Miss J. kK. Wilson and Homer Watson's Death of 
Elaine by Mrs. Mary King. J. MacDonald's Tracks and Traffic 
was a gift from Mr. W. C. Laidlaw. 


PORTRAIT PAINTED ABOUT 1662 


NEW YORK: THE METROPOLITAN ACQUIRES 
FOUR NATIVE CANVASES 


(3 HE purchase of four modern paintings has just been announced 
by the Metropolitan Museum of Art. 7he Painter, by Richard 
Blow, the young artist whose first one man show was enthusiastically 
received this year, and Early Spring by Hobson Pittman were both 
acquired from the Walker Galleries. The painting by Richard Blow 
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was executed in Italy where the 
artist spends half of each year. It 
shows the painter at work before 
an easel on the roof of an old 
building in Naples. Just beyond 
rises the dome of a church. In the 
distance a blue and purple haze 
hangs over the bay and suffuses 
the Italian sky. The painting by 
Hlobson Pittman ts one of a series 
of scenes devoted to the recollec- 
tions of his childhood in North 
Carolina 

l'rom the Ferargil Galleries the 
Museum purchased Morning 
Glory by Audrey Buller, Cana- 
dian born artist. The fourth paint- 
ing is Edwin W. Dickinson's Villa 
la Mouette, which was sold by the 
Georgette Passedoit Gallery. A re- 
cent work painted in France, it 
preserves the reticent palette of 
the artist's early days and reflects 
the lighter and more tender mood 
which was developed abroad in 
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Plumer who arranged this exhibi- 
tion. Not only are choice examples 
of these ceramics shown, but also 
moulds and saggers from the fac- 
tories and a fragment of a piéce 
of Yueh ware that bears a date 
equivalent to 978, the earliest in- 
scription yet found on Chinese 
pottery. 


CAMBRIDGE: 
PORTRAITS 
. HE exhibition now to be seen 


at the Fogg Museum—Har- 
vard University Portraits by 
Predecessors and Contemporaries 


EARLY 


of Copley—is on several counts 
important. It is the first occasion 
on which the University’s store of 
early portraits has been made the 
subject of an exhibition. It pro- 
vides antiquarians and descen- 


dants with likenesses of many 
contrast to the dark. melodra- THE PAINTER” BY RICHARD BLOW; NAPLES ROMANTICIZED 


matic stvle followed in America. Dickinson studied under William 
Chase and Charles Hawthorne. 


ANN ARBOR: CHINESE POTTERY REVIEWED 
FROM SHANG TO SUNG 


T HIS month, under the auspices of the Institute of Fine Arts, an 
exhibition of Chinese potteries has been opened at the Univer- 
sity of Michigan. The display includes examples ranging from pre- 
historic times to the climax of the craft during the Sung period. The 
earliest piece belongs to the neolithic Yang Shao culture (c.2500 
B.C.) and is decorated with polychrome in the jagged “death pat- 
tern” typical of the mortuary sites of Kansu. A fragment of polished 
black pottery exemplifies a later pre-metal culture which is usually 
called after the site of Cheng tzu-yao, although similar pieces have 
been unearthed at Anyang which, 


during the following bronze age, ee 
was the capital of the Shang dy- oy ‘ 


nasty. Technically interesting 
also are the late Chou stonewares 
with accidental ash glazes. 
Although, in general, the ob- 
jects on exhibit have been chosen 
for the purpose of illustrating the 
historical development of Chi- 
nese ceramics, Many are outstand- 
ing examples of their kind. A grey 
pottery bull of the Wei dynasty, a 
squat bearded figure of a foreign- 
er and a seated figurine of a lady 
of the T’ang dynasty are each 
mortuary figurines of unusual 
quality. The last retains a rare 
amount of original polychomy 
which reveals different details of 
costume. One of the enigmas of 
the exhibition is a small clay re- 
lief of a Bodhisattva which ts 
assigned to the Six Dynasties be- 
cause of the peculiar convention- 
alization of its drapery but which 
seems, rather, to reflect archaisms 
of a later period, betrayed by the 
modeling of the face and by cer- 
tain fluid aspects of the forms. 
The main feature of the exhibi- 
tion, however, are the large groups 
of Sung wares —celadons, ying 
ch’ing, Ting, Yueh and Chien. 
The Kiln sites for the last two 
were discovered by James M. 
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A HEROIC BRONZE SCULPTURE BY BOURDELLE 


historical worthies. To all who 
visited the great Copley exhibition at the Museum of Fine Arts, it 
supplies a background for a more sympathetic understanding of his 
limitations and of his superiority to all his fellows. The exhibit will 
be followed by the Harvard portraits of Copley himself. 

This is an impressive demonstration of American painting close 
to its source. The earliest example here, the William Stoughton, can 
be dated shortly after 1700. There are several sound likenesses by 
“limners” still known which preceded, by a generation, the coming 
of Smibert and Pelham “who raised the arts in Boston to a European 
level.” Of the known painters, the connoisseur will find here such 
men as Joseph Badger, John Greenwood and in four examples, Rob- 
ert Feke and Joseph Blackburn. The traits of this art have been best 
analyzed by Mr. Alan Burroughs in his authoritative Limners Like- 
nesses: simplicity, sincerity, painstaking observation, and indiffer- 
ence to academic rules of modeling. 

lhe exhibit is also impressive as a comment on the standing of 
the College at that period. Of 
some twenty men here, fifteen 
. -* . were its graduates, three being of 
ng . the class of 1728. That they were 
men of position and taste is evi- 
denced by their being recorded in 
large, well-painted portraits, at a 
time when portraits were no com- 
Mon possession. 





Historical interest, which prop- 
erly plays a large part in this early 
portraiture, is here in good mea- 
sure. This same William Stough- 
ton was the donor of the original 
Stoughton Hall and a great loving 
cup among the College plate. The 
former appears in the background 
of his portrait. In fact he points 
to it with pride; the second forms 
an interesting accent in the ex- 
hibit. /saac Royal with his Fam- 
ily, an imposing group and a fine 
example of Robert Feke’s early 
style, commemorates the giver of 
the first professorship of law in 
the University, a chair that still 
carries his name. George White- 
field, the evangelist, by Joseph 
Badger, is presented with naive 
realism, a wall-eyed, terrifying 
figure. And Benjamin Franklin, 
by John Greenwood, young and 
dapper, discloses the prim busi- 
ness man that preceded the be- 
nignant sage of the coonskin cap. 

(Continued on page 23) 
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lhe Art News of London 





N celebration of their new quar- 
| ters in Chesterfield Gardens 
Messrs. Tomas Harris Ltd. have 
rranged a general display ol 
hoice objects including paintings 
tapestries, textiles, sculpture and 
objets dart. The chiet exhibit is the 
portrait of Philip IV by Velazquez 
[he painting 1s being shown to the 
public for the first time. Recently 
cleaned, it reveals not only a splen- 
dor of color but signs of an earlier 
state in Which the King was repre- 
sented in a high collar, or golilla 
and a simple black coat, instead of 
the low lace collar, striking gold 
coat and red sash which the artist 
later substituted. Partly because of 
the stylistic relation to the famous 
1038 portrait of the Duke Fran- 
cesco I] d'iste this portrait is be- 
lieved by A. L. Maver to have been 
painted about the same time. It 
would then be the only portrait of 
the King known to have been exe- 
cuted during the long interval be- 
tween the painting of Philip 1V as 
a Sportsman, in the Prado, dated 
about 1035, and the Fraga portrait 
of 1044, in the Frick Collection 
lurthermore it is believed that this 
half-length portrait was painted at 
the request ol the sculptor Pietro 
lacca of Florence, who had been 
commissioned to make a_ bronze 
equestrian statue of the King. 
Pacca had been dissatisfield with a 
previous painting sent to him by 
Velazquez and had, towards the end 


SCHIFF SALI 


rHE LEGEND OF ST. MAR 


of 1638, requested another in a bareheaded pose. The painting, un- 
known until now, was delivered to him in 16040 

On view also is Tintoretto’s superb altarpiece of the Madonna and 
Child with St. Lawrence, a bishop in full canonicals and attendant 
cherubim assumed to be the children of the Cornaro Family. Like 
the Velazquez painting, this altarpiece has just been cleaned and it 
sparkles with a newly discovered brilliance of color. Among a group 
of Spanish paintings are the Portrait of Gasparini by Goya, a por- 
trait of a young girl in a blue dress by El Greco and works by Zur- 
baran and Valdes Leal. A Flemish tapestry depicting the Baptism ot 
Christ, magnificently woven in gold and silver, is one of the five 
Gothic tapestries which have been placed on exhibit. Notable also 
are thirty pieces of Hispano Mauresque lustre ware of the fifteenth 
and sixteenth centuries and a stone tomb of a knight with the arms 
of the family of Espes y Peralta. 


NH sale of the collection of the late Mortimer L. Schiff, Ameri- 
‘| can collector and connoisseur, brought a total of £101,949 at 
Christie's, marking 
the greatest event to 
have taken place in 
the London. sales- 
room during the past 
few vears. Bidding 
was keen among a 
large number of Lon- 
don and foreign deal- 
ers and several rec- 
ord prices were 
reached, especially in 
the sale of a group of 
French eighteenth 
century drawings. 





CHRISTIE S, LONDON 


TIN" 





EXHIBITED AT THE FINE ART SOCIETY'S GALLERIES, LONDON 
ONE OF SIX LUSTY DECORATIVE PANELS RECENTLY PAINTED BY FRANK BRANGWYN 
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lhe great success of the sale may be 
considered a proof of a revival ot 
Interest in the art market 

lhe feature painting in the sale 
was Rogier van der Wevden’s cele- 
brated Scenes from the Life of Pope 
Sergius | (reproduced as the tron- 
tispiece of THe Art News, June 4) 
Which, after strenuous bidding, fell 
to M. Rosenberg of Paris and Lon- 
don tor the price of 14,000 guineas 
lhe rare painting by Johann Woer- 
becke, The Presentation to the 
Temple, which is part of a dts- 
persed altarpiece from the Abbey 
of Marienteld, was bought for the 
Matthiessen Galleries of New York 
and London for 3,000 guineas. | he 
Legend of St. Martin, an important 
painting by Bernard van Orley 
went to Mr. Frank Partridge for 
1.500 guineas, the highest price 
hitherto paid for this artist's work 
lucas Cranach’s pair of panel por- 
traits of Johann Friedrich, Elector 
of Saxony, and his wife were sold 
to Messrs. Spink and Son tor 1,000 
guineas and Jan Mostaert’s Por- 
trait of a Lady was sold to M. Ros- 
enberg for 1.750 guineas. The de- 
lighttul little portrait of Jacqueline 
de Rohan by Corneille de Lyon 
went to M. Estrangin for goo guin- 
eas. Among the drawings, the pop- 
ular pair of Lavreince, L Assemblée 
au Salon and L’Assemblée au con- 
cert, went to M. Paul Jonas of 
Paris for the unusually high price 
of 3,750 guineas, while the study of 
Riza Bey by Watteau fell to Jacques Seligmann for 900 guineas 


BY BERNARD VAN ORLEY 


The magnificent set of five Beauvais tapestries, known as the 
Italian Grotesques, Was bought by M. Mayer tor 2,900 guineas 
lhe French millefleurs armorial tapestry was sold to Mr. Stora for 
1.550 guineas and the Brussels tapestry portraying the Eucharist 
was sold to French & Company for 700 guineas. 

The sale of sculpture included Bouchardon’s marble Cupid which 
fell to Jacques Seligmann tor 3,700 guineas. The marble relief 
of the Madonna and Child by the Master of the Marble Madonna 
was bought for 920 guineas. The glazed terra cotta Afadonna and 
Child by Giovanni della Robbia went to Sir Alec Martin for 540 
guineas; the series of fifteen glazed terra cotta bas-reliefs by Santi 
Bugliana were sold to French & Company for 400 guineas. 

Furniture and carpets attracted strenuous bidding. Mr. G. Paul of 
California spent £10,000 for various objects, notably 2,100 guineas 
for a Louis XIV Savonnerie carpet, 800 guineas for a late sixteenth 
Ispahan rug and 1,000 guineas for a Louis XV gueridon table by 
the master craftsman, M. Carlin. Another Louis XIV Savonnerie 
rug fell to M. Edou- 
ard Jonas of Paris 
for 1,200 guineas. A 
Louis XVI marquet- 
ry table made for 
Marie Antoniette 
went for 1,850 guin- 
eas to M. Le Janvier 
of Paris, who also 
bought a Louis XVI 
screen with panels 
painted by F. J. 
Schall, for 850 guin- 
eas. A pair of Boulle 
(Cont. on page 24) 
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The Art News of Parts 


UAN GRIS has been called a scientist, a pure theorist in paints 
But to anyone who took the time to study carefully the compre- 
hensive exhibit presented this month in Paris at the galleries of 





Balay and Carré, it must have soon become apparent that tempera- 
ment rather than early education was the fundamental source of his 
art, a passionate temperament that was merely concentrated, not 
sublimated, by a probing intellect 
\ Spaniard destined by his family for an engineering career, Gris 
was forced by financial troubles to abandon his scientific studies in 
Madrid and to fend for himself. Immediately he went to Paris, took 
a studio in the famous “bateau lavoir” in the Place Ravignan, and 
there found an all-important community of spirit in the company ol 
such men as Picasso, Max Jacob, Braque, Maurice Raynal and Guii- 
laume Apollinaire. French culture held a strong attraction for the 
young Spaniard. Gertrude Stein, who knew him well, writes in her 
introduction to the catalogue of the present exhibition, that for him 
lrrench culture was always a seduction | am seduced and then | 
am seduced over again he was fond of saving 
Spanish gift of intimacy.” 


he had his own 


It was this gift of intimacy, this passionate nature, which, coupled 
with constant intellectual speculation about the relation between 
man and the exterior world, led to his concept of the only admissible 
painting technique as being a particular kind of abstraction, an 
“architecture plate et colorée,” each fragment of which “has no ex- 
Istence except in the place Where it ought to be.” 


Through some 





EXHIBITED AT BALAY & CARRE, PARIS 
LE DAMIER,” A CUBIST ABSTRACTION BY JUAN GRIS, 1916 
twenty canvases covering the years from tot to 1920, including 
Le Damier (1917), Messrs. Balay and Carre have sought to demon- 
strate both the inspiration and the artistic development of Juan Gris. 


nig ! behind the fiery glory of the Impressionists, several painters 
of the nineteenth century have lately been resurrected from an 
undeserved oblivion. Notable among such revivals of this season Is 
Monticelli whose works are exhibited at the Galerie Daber. 

The influence and fame of Monticelli was more widespread than 
that of most of his confreres—among them Guigou, Ravier, Carrand 
and Dufeu—and though there is nothing of the monumental about 
the art of this Marseillais painter, who was greatly admired by 
Van Gogh, his importance is sufficient to make the recent tribute to 
his very individual art one of the more unusual notes of the year. 

In his most successful canvases, Monticelli’s gift les in a mys- 
ticism which is expressed through a unique use of almost excessively 
rich color and light. The Galerie Daber has brought together a small 
but representative group of still-lifes and portraits which, together 
with a sumptuous church interior, mark Monticelli as one of the 
greatest colorists of the last century. 


N KEEPING with the program of renovation begun at the Louvre 
six years ago, the Museum has just opened four new exhibition 
rooms for the Department of Objets d’Art. Hitherto scattered and 
badly organized, the collections of Middle Age, Gothic and Renais- 
sance bronzes, jewelry, ceramics, tapestries, furniture and stained 
glass windows have been re-grouped according to period. 
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PUBLIC AUCTION SALES of art and literary property 
for the coming season are now being arranged. 
Owners of private collections and executors of estates 
will find it advantageous to write or call on us at once. 
THE OUTSTANDING REPUTATION we have long held 
has recently been climaxed by the sale of the first two 
parts of the Cortlandt F. Bishop library, which realized 
the impressive and gratifying total of $535,220.00. 
TERMS OF SALE will be arranged after inspection of 
the property to be sold. 
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RELIABLE APPRAISALS FOR INSURANCE, 









TAX, AND OTHER PURPOSES ARE ALSO 





AN IMPORTANT PART OF OUR SERVICE. 
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SALES CONDUCTED BY MR. A. N. BADE AND MR. E. H. THOMPSON 











HUDSON 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Office: 17 State Street 


Warehouse: 323 East 38th Street 
Cable Address: 


Telephones: 
“JACBERG" 


BOwling Green 9-4151 to 4154 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


CUSTOM HOUSE 


DEPARTMENT 





With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. 


WAREHOUSE 
DEPARTMENT 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 





On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing and also the possibility of damage. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PACKING AND 


SHIPPING DEPTS. 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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THE ART NEWS 


The New York Auction Season 1957-38 


RT and literary property realized a total value of over three and 
ry i quarter million dollars at public sales by the two leading 


auction houses in New York during the season just ended, according 





to their reports Just Issued 

\t the American Art Association-Anderson Galleries, New York 
City, during the season which commenced late in September, 1937 
and concluded June 8, 1938, sales realized the total of $2,020,9074.25 
l here Were 70 sales, comprising 120 sessions. There were 41 sales of 
miscellaneous art, 8 sales of paintings, and 20 sales of books and 
autographs, with one sale of stamps 

\rt property, including antique period furniture, decorative 
paintings and drawings, carved jades, ancient and modern jewelry, 
rugs, tapestries, silver, Oriental and European porcelains, American 
pewter and glass, arms and armor, brought a total of $909,041.50; 
paintings brought $133,840.00; the total for rare books and auto- 
graphs was $840,035.25; the total for prints was $51,155.00; with 
$19,522.50 for the single sale of stamps 

lhe largest figure realized for any one collection sold in the past 
season Was $5 35,220.00 brought by the sales of Parts One and Two 
of the Library of the late Cortlandt F. Bishop. The sale of this 
library, comprising illuminated manuscripts, fine and rare books, 
treasures of French, English, and American literature, and an out- 
standing collection of manuscript and printed Books of Hours, was 
the leading auction event of the season. Part One brought $325,- 
932.50, and Part Two $209,287.50. Thus, with the balance of the 
library vet to be sold next season, it has already exceeded the half- 
million dollar mark 

In the field of art, the V. Everit Macy collection, including rare 
and important Near Eastern art, brought $114,497.50, the highest 
total for a single sale of art property at the American Art Associa- 
tion-Anderson Galleries during the 1937-1938 season. The Macy 
sale surprised both collectors and dealers, and proved the strength 
of the auction market when a single miniature of the Persian School, 
14th century, sold for $9,500 and two other miniatures by a 13th 
century artist sold for $5,900 and $5,700 respectively. Other unusual 
art sales included the M. Hawley MclLanahan sale in which a frag- 
ment of a Gothic animal tapestry, woven before 1477, The Unicorn 
Purifying the Waters, brought $5,000. 

Fine pieces of American silver and American furniture maintained 
their position among the most desirable items. In different sales, 
$2,000 was given for an early American silver baptismal bowl by 
John Hastier, inscribed: “Christening Bowl of Catherine Schuyler, 
Godchild of General Washington, March 4, 1781; and $1,500 for 
an early American flat-topped silver tankard by Peter van Dyck. 

An unusual sale was that of the collection of early American 
pewter formed by the late Albert C. Bowman, which stimulated a 
great deal of interest among the pewter collectors all over the coun- 
try, and was preceded by a talk at the Galleries on pewter by mem- 
bers of the Pewter Collectors’ Club of America. 

A surprising feature of the season was the revival of interest in 
autographs, which included a letter by George Washington sold for 
$3,000, and an autograph of Thomas Lynch, Jr., which sold for 
$3,500. A letter by Edgar Allan Poe brought $700. 

ine examples of prints also brought good prices, notably a Muir- 
head Bone Spanish Good Friday, which sold for $1,500 and a James 
McBey Dawn, which sold for $1,500. 


HE Parke-Bernet Galleries, Inc., reports that since its first sale 
TT in January, 1938, $1,251,917.60 of art and literary property has 
been dispersed at public sale under its management in the four and 
one-half month period. The Jay F. Carlisle sale of art property real- 
ized $140,408.50, which was well above conservative expectations 
and the highest auction total for art property sold in New York 
during the 1937-38 season. The largest single sum paid for art prop- 
erty in the 1937-38 auction season was $16,000.00 for a Corot land- 
scape in the Francis Ralston Welsh sale in May. This is a record 
price for a Corot at public sale in the past five vears. 

In the 46 sales, comprising 8o sessions, held at the Parke-Bernet 
Galleries since the January opening, collectors have been offered an 
enormous variety of material. This included antique furniture of all 
periods, paintings and etchings, tapestries, silver, first editions of 
rare old works and modern literature, autographs and manuscripts, 
Currier & Ives prints, precious-stone jewelry, old firearms, jades, 
porcelains, American glass, velvets and brocades, Oriental rugs, and 
many other types of art objects. A great deal of French and English 
18th century furniture passed through the salesroom of the Parke- 
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Bernet Galleries and showed steady prices; an unusually large num- 
ber of fine tapestries was offered and the many handsome jade carv- 
ings sold during the season brought good prices. 

\mong prices received for tapestries, furniture and silver the fol- 
lowing were noteworthy: $5,000 for a Brussels hanging of about the 
vear 1720 by Urban Leyniers depicting 7 he Banquet to the Infant 
lelemachus from the James A. Burden residence; $1,750 for a small 
Brussels Renaissance stag-hunt weaving of about 1540 from the 
Henry |. Sloane residence; $1,425 for a Sheraton inlaid satinwood 
dressing and secretary cabinet, from the Keech residence; $1,200 for 
a set of four Chippendale carved mahogany armchairs in the French 
taste, in the Elmhirst and Other Owners sale; $925 for a Queen 
\nne wing armchair in 18th century needlepoint, in the Walker, 
Dwight and Other Owners sale; $1,150 for a George II1 mahog- 
any break-front bookcase, in the Elmhirst and Other Owners sale: 
$950 for a George | skittle-ball teapot by William Fleming, Lon- 
don, 1717, in the Brokaw and Other Owners sale; $700 for a Queen 
\nne pear-shaped teapot by Thomas Fawler, London, 17009, 
in the Walker, Dwight and Other Owners sale; $750 for a New Jer- 
sev late 18th century mahogany sideboard in the Peterkin and Other 
Owners sale 

\mong the great number of Oriental rugs which came up for sale, 
the most outstanding were two Kirman palace carpets in the Mills 
residence which brought $3,300, and $3,350, and a Tabriz $1,400; a 
small South Persian millefleurs rug of the 17th century, in the 
Rockefeller sale, at $1,050; and a Kirman vase carpet at $1,300. 

Ihe Paterson collection also offered a session of 61 paintings, 
which contributed to the total of $80,452.50 for the complete sale. 
\mong these was the full-length Meissonier self-portrait scaled to a 
miniature-like panel, which brought $3,800. Other prices for paint- 
ings during the season were: $0,500 for Romney’s portrait of Philip 
Yorke, 2nd Earl of Hardwicke, in the Percy A. Rockefeller and 
Other Owners sale; $5,000 for Corot’s Saint-Nicolas-les-Arraz in the 
Paterson collection sale; $4,300 for Giovanni Battista Tiepolo’s 
La Beata Luduina in the Welsh collection sale; $5,000 for Romney's 
portrait of the Stanhope Children, in the Paterson collection sale 

Thirteen sales of literary property comprising 18 sessions, covered 
a diversified range of subjects. The Carlisle sale in January con- 
tained a number of first editions of English and American authors, 
autograph letters and manuscripts, sets of books and original draw- 
ings. The Mrs. Guy M. Walker sale of February 17 included works 
on the American Revolutions, Travel, Indians, Railroads, Canals, 
and Voyages including Hakluyt 1599-16000 and Lahontan with the 
rare third volume. The Looram and other owners collection sold on 
February 25 contained among other items, a number of volumes 
with colored plates and fore-edge paintings. Morris Parrish, well- 
known among bibliophiles for his exacting requirements and good 
taste, chose to part with some of his first editions of American 
authors which were mostly in superb condition and to which were 
added books from another owner. This sale was one of the high- 
lights of the season 

lhe short season provided one fine sale of etchings and engrav- 
ings, the Mrs. Robert Scoville and other owners collection, sold 
\pril 13 and 14, in which a number of high prices were realized, as 
follows: $3,100 for the highly desirable Rembrandt Landscape with 
I’ hree Cottages , $2,800 for Rembrandt's great Christ Crucified, also 
known as The Three Crosses; $1,900 for the rare 15th century en- 
graving of St. Elizabeth by Van Meckenem. 


Summer Festival of Native Art 
(Continued from page 13) 


most impressive group although several inclusions, such as the paint- 
ing by Esther Williams and the sculptures by Leo Friedlander and 
Arthur Lee, are undeservedly placed beside the paintings of Chuzo 
lamotzu, Isaac Soyer, Francis Criss and the magnificent Laurent 
Pony Cart by Bernard Karfiol. Texas steps forth with a number of 
artists—Charles Bowling, Otis Dozier, Francis Skinner, Everett 
Spruce and Thomas Stell—who work similarly in a meticulous, con- 
densed and purified style that is especially effective when applied to 
the documentation of Americana, a subject which, throughout the 
exhibits, is embraced with an ingenuous tenacity too frequently pre- 
cluding creative ingenuity. From the state of Texas also comes a 
unique sculpture, William McVey’s humorous plaster version of 
Ichabod Crane, that grotesque figure made immortal by Washington 
Irving. 

One of the highlights in this exhibition is Carroll’s Deep Down 
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THE ART NEWS 


Blue, an audacious portrayal of a Negro dancer whose bony, awk- 
ward limbs, large liquid eves and loose, dripping forms constitute 
more the image of a plucked bird than of a girl lost in dance. It is a 
salient example of characterization and, contrasted with the untiring 
attempts by Southern artists to depict local figures, this portrayal by 
a Michigan painter alone grasps the significant aspects of the sub- 
ject. However, the general impression of the paintings, which are 
arranged according to geographic divisions, is that stvles vary, if at 
all, only slightly from region to region or from state to state, but that 
subject matter is determined largely by local conditions and inter- 
ests such as the presence of the Negro in the South or of the Indian 
in the Plateau States. The barns peculiar to the Middle Atlantic 
States and to New England, which makes a very poor showing, are 
extolled in innumerable paintings from these regions. Yet the essence 
of local color is lost in the dull presentation of material which other- 
Wise—to wit Carroll's extravaganza—can be made eminently pal- 
pable in the form of pictorial recreation 

Whatever phases of native art remain absent in the exhibition ot 
the States are supplied by the work displaved at Riverside. Satire 
and social propaganda, minimized to one or two paintings in the 
National Exhibition, are revealed here as essential elements 1n pres- 
ent day art. An array of contemporary convases, including the work 
of a few artists who were painting at the turn of the century, ts cli- 
maxed by Franklin Watkins’ Negro Spiritual, an extraordinary 
painting in which physical might and primitive emotionalism are 
dramatically personified in a figure drawn with the violent distor- 
tions, the exaggerated foreshortening and the expressive proportions 
particularly peculiar to El Greco and to Tintoretto and his contem- 
poraries in Italy during the late c7mquecento. Other notable can- 
vases are George Luks’ Old Flower Girl, Corbino’s large baroque 
Flood Refugees, Joseph Di Martini’s Self-Portrait and Liberte’s 
glowing Red Barn at Dark. A separate gallery has been devoted fo 
sculpture, the greater part of which was included in the recent and 
spectacular outdoor exhibition. The discrimination with which the 
objects have been collected and displayed indicates that the River- 
side Museum will soon become an important factor in the stimula- 
tion of native art, and as such it is greeted enthusiastically, especially 
since It promises to give spur to the vounger painters. 


Detroit: Season's Acquisitions 
(Continued from page 12) 


now in the Metropolitan Museum. It was also in this period that 
he painted the portrait of an artist recently acquired by the Detroit 
Institute. 

lhe subject, whose name is unknown, was presumably a fellow 
pupil under West. The painting, close to West in style, shows more 
character and life than the typical formal 18th century portrait of 
the gentry. It represents Pratt at his best. 

A portrait of John Trumbull, “Hartford Wit” and famous poet of 
the Revolution, by his cousin, John Trumbull, famous painter ot 
the Revolution, was purchased from Mrs. Charles Metcalf of De- 
troit, great-granddaughter of the poet. 

Trumbull, the poet, rose to fame during the Revolution largely 
from MFingal, a long poem satirizing the Tories and burlesquing 
the British arms. The painting, signed and dated 1793, is an interest- 
ing acquisition in Detroit not only because it represents an impor- 
tant phase in American portraitute and the best period of the artist, 
but also because Trumbull, the poet, settled in Detroit in 1825 at the 
end of his life and one of the streets of the citv bears his illustrious 
name. 

An almost full length self-portrait and a portrait of the artist's 
wife by the nineteenth century American painter, William Page, 
were presented to the museum by members of the Page family 
Page, the outstanding portrait painter between Trumbull and 
Eakins, belonged to the era of romantic painting when Rome was 
the mecca for artists, and it was in Rome in the 1850's that Page 
painted these two portraits and characteristically included the 
colosseum as a background for Mrs. Page. 

An important accession is the small, charmingly characteristic 
painting by Georges de la Tour, the seventeenth century master who 
only a few years ago gained recognition. It is a scene by artificial 
light and represents a girl holding a lighted candle. The painting, 
a typical example of the close connection between this artist and the 
Caravaggio school, has been dated 1640 because of its close connec- 


tion with the famous painting, The New Born, in the museum at 
Rennes. 
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New Exhibitions of the Month 


(Continued from page 15) 


his spirit of intimacy, pleasantness and harmony was developed 
under the inspiration both of the Barbizon painters and of the Im- 
pressionists of France and it was to become a special feature of 
\merican landscape painting. The native artists who went to France 
and adopted Impressionism were less concerned with naturalism 
than with the expression of poetic beauty. This is evident in Twacht- 
man’s light filled, fluid and sentimental vision of Horseshoe Falls 
Viagara, hanging in the Milch Galleries. The same spirit in essence 
survives In the paintings of today, and the pasture scene by Clarence 
Carter, the talented young Cleveland artist, recalls the peaceful, 
pastoral atmosphere found in the landscapes of Inness and Wyant 
who is represented at the Babcock Galleries by a delicately toned 
and broadly brushed scene. Carter’s intimate landscape is the out- 
standing painting in the Ferargil group. Its silvery light, its forth- 
right mood and its rhythmical forms, to which the smooth branches 
of the trees, like gigantic tentacles, lend emphasis, make this an out- 
standing painting. 

Munich, like Paris, was a great artistic center during the last part 
of the nineteenth century. There Duveneck learned to use bitumen 
and to emulate the old masters, especially Velazquez and Hals. He 
learned to build form with a slashing stroke which is given full rein 
in the dashing Portrait of a Lady, at the Babcock Galleries, and in 
the portrait, at the Milch Galleries, of William Chase, friend and 
fellow student of the artist at Munich. In the portraits by Eakins, 
Duveneck’s bravura is supplanted by a relentless factualism, a keen 
scientific objectivity. The renowned unfinished painting of Mrs 
Ward, on exhibit at the Babcock Galleries, reveals, in the painstak- 
ing modeling of the face and the hands, the knowledge, the technical 
mastery and the penetrating observation of this painter and student 
of anatomy. Another splendid example of Eakins’ portraiture is the 
study of Elizabeth Burton, at the Milch Galleries. The same galleries 
exhibit Whistler's shadow-diffused Study in Brown, an interior in 
which, barely discernible, a figure of a woman is portrayed in the 
Victorian act of pressing a flower. 

I here are paintings by those solitary figures who remained inde- 
pendent of their contemporaries—Ryder the mystic, Homer the 
rugged realist, and Davies the lvrist. There are also examples of the 
artists Who regularly exhibit at the respective galleries. The lowest 
ebb is reached in Maxfield Parrish’s cloving view of Vermont, at the 


l-erargil Galleries. M.D. 
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PHILADELPHIA: HESSELIUS’ PAINTINGS; 
SWEDISH TERCENTENARY SHOW 


HI: Tercentenary Exhibition of Swedish Art, now being held at 
B the Philadelphia Museum of Art, was assembled by the Swedish 
State from rich collections of the Swedish national museums of art, 
history and archaeology. The exhibition, the first of its size and scope 
to be seen in this country, has been seen in numerous American 
cities during the 1937-1938 art seasons. After its display in Philadel- 
phia, the exhibition will be returned to Sweden and thence to the 
Various museums from which its material was lent for the occasion. 
The first exhibition to be given of the works of Gustavus Hesselius 
is being held concurrently with the Tercentenary Exhibition. Gus- 
tavus Hesselius was born at Folkairna Delarna, Sweden, in 1082 and 
received his early training as a painter there. He came to New Swe- 
den in 1712 and shortly afterwards painted his famous Last Supper, 
the first religious painting to be commissioned in America. The 
painting, which measures about twelve feet in length, was ordered 
by the Vestry of St. Barnabas Church, Queen Anne’s Parish, Mary- 
land, in October, 1721. It was delivered one year later and remained 
in the church for more than half a century. In 1773 the old church 
was replaced by the present one and the picture disappeared. It was 
rediscovered by the historian Charles Henry Hart in 1914 and was 
first publicly shown at the Brooklyn Museum in 1917. Since 1931, 
when the painting was shown at the Wilmington Society of Fine 
Arts, it has been on display at the Philadelphia Museum of Art. It 
will be included as the principal work in the Museum’s Hesselius 
exhibition. 
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Other works by Hesselius will include a self portrait; the portrait 
Robert Morris, Sr.; Patrick Gordon 


of Chief Lappawinge and of Chiet 


lL vdia; 
lishochan 
the first portraits of Indians to be painted in America; Judge Wil- 
Mary Het Smith; and two extraordinary 
mythological subjects in the possession of Mrs. Francis H. Tlodgson 


portraits probably 


liam Smith, and his wife 


a direct descendant of the painter 
Gustavus Hesselius, because of his early arrival in this country 
anticipated the work of John Smibert and John Watson. Smibert 


landed in America in 1729 and Watson arrived in 1715. Thus, Hes- 


selius holds the distinction of being the first formally trained painter | 


to practice his art in the Colonies. Because of this fact, Hesselius’ 
position as one of the founders of the American school of painting 
must be recognized 


Ihe Hesselius Exhibition is being given at the Museum under the 


| auspices of the Pennsylvania Three Hlundredth Anniversary Com- 


mission. Dr. Christian Brinton has cooperated in the work of assem- 
bling the exhibition and has written the catalogue. The Historical 
the Pennsylvania Academy of the Fine 
\rts, the Metropolitan Museum of Art, New York, the Cleveland 
Museum of Art, the Maryland Historical Society, and several pri- 


| vate collectors have lent their Hesselius items for this auspicious 
| exhibition 
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marriage coffers made for Louis NTV went to M. Ben Simon for the 
high sum of 1,080 guineas 


Little less than £17,000 went for the Limoges Enamels. The splen- | 
did triptvch by Lean Premier Penicaud was bought by M. Rosen- | 


berg for 780 guineas 


SIX recent panels by Frank Brangwyn, seventy-one vear old Brit- | 
I : 


ish painter and mural decorator, have been hung 1n the Fine Art 
Society's Galleries. They reflect the career of an artist who, as a 
vouth, traveled in the rural districts of England and learned to un- 


| derstand the simple people of the land and coast. The panels are pre- 


eminently decorative, the products of long experience in mural 
painting, cartoon making for tapestries and stained glass, and de- 
signing of furniture after the manner of William Morris, whom 
Brangwyn once assisted. 


A N EXHIBITION of twentieth century German art from the 
Impressionists to the surrealists has opened at the New 
Burlington Galleries. Although no political views are professed the 


| exhibition, which includes such pivotal figures in modern art as 


Kandinsky, Klee, Kokoschka, Grosz and numerous others, is di- 


lhe imposing display 


made by the works of these “degenerate” artists makes its own ap- 


peal. The proceeds are dedicated to the relief of the artists. 
An Early Gothic Tapestry for Boston 


(Continued from page 14) 


| Which a truce with England was declared, and in which Guillaume 
| de Hellande was made Bishop of Beauvais, and the year 1460 is 
| given as the year in which he ordered the tapestries. In 1924 a small 


part of this tapestry turned up at a dealer's in Paris, but without the 
inscription. 

During the French Revolution Guillaume de Hellande’s tapestries 
were dispersed. Probably they were considered of little value be- 
cause they were “Gothic.” In the middle of the nineteenth century 
their importance was again recognized and as many as could be 
found were collected in the Cathedral. The tapestry now in Boston 
was given to the Cathedral at that time by a member of the Mansard 
family, and it was returned to this family in 1996 when Church and 
State were separated. The Mansards sold it, it was sold again, until 
through happy circumstances it was added to our Museum col- 
lection. 

Before leaving the tapestry one should pause to consider again 
the skill of the weavers, whether French or Flemish we cannot be 
certain, the rich beauty of the colors they used, and the charming 
gay little flowers growing from the smooth verdure in the fore- 
ground. 
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Established in the United States 
in 1920 
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EXHIBITIONS 





GALLERY EXHIBITION DURATION 
A.C.A., 52 W. 8 Group Show: Paintings, to Sept. 3 
American Woman's 

353 W. 57 Members’ Group Show: Paintings, Sculpture, to Oct. 1 
Arden, 460 Park Garden Sculpture, to Sept 3 
\rista, 30 Lexington European Prints, to July 30 
Art Students’ League 

215 W. 57 Oils by Members, July 19 to July 209 
Babcock, 38 k. 58 {merican Paintings, to Sept. 3 
Boyer, 6y E. 57 Paintings, Watercolors, Drawings, to July 30 
Brooklyn Museum Paul Gauguin: Complete Graphic Works, to Oct. 2 
Contemporary Arts, 38 W. 57 Small Paintings, to Aug. 31 
Eighth St. Playhouse Group Show: Paintings, to Sept. 3 
Federal, 225 W. 57 Paintings, prints by Art Teachers, July 20 to Aug. 11 
Ferargil, 63 k. 57 Group show: Paintings, to July 30 
French Art, 51 E. 57 Vodern French Paintings, to Sept. 3 
Freund, 50 E. 57 Winter in Art, to Aug. 15 
F.A.R., 19 E. 61 French XIX Century Moderns, to July 20 
Grand Central, 15 Van- 

derbilt Founders Show: Paimting; Sculpture, to Sept 
Grand Central, 1 E. 51 {merican Paintings; Garden Sculpture, to Aug. 26 
Harlow, 620 Fifth Prints by Old and Modern Masters, to Sept. 3 
Hudson Park Library, to Seventh 1nita Weschler: Sculpture, to Aug. 31 
Kennedy, 785 Fifth {udubon Prints, Americana, to Sept. 3 
Keppel, 1 E. 57 T oulouse-Lautrec: Posters, to July 29 
Knoedler, 14 E. 57 Selected Paintings, to Oct. 1 
Kohn, 608 Fifth Varjorie White: Paintings, to July 22 
Kraushaar, 730 Fifth {merican Paintings, to Sept. 3 
John Levy, 1 E. 57 English XVIII Century Paintings, to Aug. | 
Lilienfeld, 21 E. 57 Old and Modern Masters, to Aug. 1 
Macbeth, 11 E. 57 Summer Show, to Sept. 3 
Mayer, 41 E. 57 Contemporary Prints, to Sept. 3 
Mercury, 4 E. 8 Rotating Exhibition, to Sept. 3 
Metropolitan Museum of Art Italian Prints; French Silver, to Sept. 19 
Midtown, 605 Madison Retrospective Exhibition: Paintings, to Sept. 3 
Milch, 108 W. 57 Selected American Paintings, to Sept. 3 
Miller, 24 W. 55 Textiles and Rugs, to Sept. 3 
Montross, 758 Fifth Summer Show: Paintings, to Sept. 3 
Morgan, 106 E. 57 Lithographs in Color, to Aug. | 
Morton, 130 W. 57 Group Show, to Sept. 3 
Municipal 

3 E. 67 Resident Artists: Oils and Watercolors, to July 31 
Museum of the 

City of New York.. New York's Part in the Gold Rush, to Sept. 3 
Museum of Modern Art, 14 W. 49..Masters of Popular Painting, to Sept. 3 

Wheaton College Competition Designs, to Sept. 3 
New York 

Public Library rrivals and Departures: Paintings, Prints, to Sept. 3 
Passedoit, 121 E. 57 Contemporary Paintings, to Aug. 1 
Perls, 32 E. 58 . Vodern French Paintings, to Sept. 3 
Rehn, 683 Fifth Group Show: Paintings, to Aug. | 
Reinhardt, 730 Fifth Summer Show: Paintings, to Sept. 3 
Riverside Museum, 310 Riverside {merican Art, to Sept. 3 

Silvermine Guild Artists, to July 31 
Romevn. 32 E. 57 de Querquis: Painting on Mirrors, to Sept. 3 
Schaeffer, 61 E. 57 Old Masters, to Sept. 3 
Studio Guild, 

730 Fifth . Revolving Exhibition: Paintings, Sculpture, to Sept. 3 
Vendome, 339 W. 57 Group Show: Paintings, to July 20 
Walker, 108 E. 57 Watercolors, Drawings, to Aug. 5 
Westermann, 20 W. 48 Masters of the XX Century, to Sept. 3 
Weyhe, 794 Lexington Prints, Drawings, Sculpture, to Sept. 3 
Yamanaka. 680 Fifth Contemporary Chinese Porcelains, to July 20 
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NEW YORK 
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RK KKKKKKKK A merica’s first 
All-American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 
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J rom French and Company 
comes the painted leather 
screen in four folds. Its tiny 
pastoral scenes are of the 


type popular in the late 





18th century in France 
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She screen from Yamanaka and Company is of the early seventeenth century 


Kano school. It depicts a hunting scene in the Oriental manner 





Dn six folds, the mid-eighteenth century leather screen is 
painted on both sides. Groups of figures are on the front, 
floral designs on the back. From Edwards and Sons, London. 
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iam Blake 
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The fourfold screen from Stair and 
Company is covered with a sixteenth 
century decorated Chinese velvet. 
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MASTERPIECES OF FOUR CENTURIES 
1400—1800 


LOAN EXHIBITION: 300 PAINTINGS AND DRAWINGS 
FROM PRIVATE COLLECTIONS IN THE NETHERLANDS 


June 24 to October 16, 1938 





ON THE OCCASION OF H. M. THE QUEEN'S JUBILEE 


at the 
NEW MUSEUM BOYMANS, Rotterdam, HOLLAND 


including works by 
PIETER BRUEGHEL THE ELDER, ALBRECHT DURER, REMBRANDT, JAN VERMEER OF DELFT, PIETER DE 


HOOCH, JAN STEEN, FRANS HALS, PETER PAUL RUBENS, TITIAN, TINTORETTO, GUARDI, WATTEAU 
CHARDIN, BOUCHER. 


OPEN DAILY FROM 10 A. M. TO 5 P. M. 


